Photo Presentation Boards That Meet Gallery Submission Rules

Preparing photography for juried shows and gallery submissions is as much about presentation as it is about the

images themselves. Curators expect clean craftsmanship, archival integrity, and consistency with stated

specifications. Choosing the right photo presentation boards and mounting workflow can make the difference

between a polished, professional submission and one that's quietly set aside. This guide covers how to select

Archival quality mounting board, when to use Acid-free foam board or Foam core for photography, and what

galleries typically require—plus where to laminating machines source reliable Art exhibition supplies in Beacon

Falls.

Why presentation boards matter

First impressions: The board is often the first tactile element a curator or juror interacts with. Crisp edges,

neutral tones, and a flat, ripple-free surface convey professionalism.

Conservation: Using Art preservation boards and Professional framing materials prevents yellowing, staining,

and warping, protecting your work during review, display, and storage.

Compliance: Many galleries publish strict standards for Photo presentation boards, mat dimensions, labeling,

and backing. Noncompliance can disqualify otherwise strong entries.

Common gallery submission requirements While each venue differs, most share these expectations:

Board color: White, off-white, or museum white for mats and backing. Bright colors are rarely accepted.

Thickness and rigidity: A stable substrate that won't bow—often 3/16 inch for backing if using foam, or 4-
ply/8-ply for mats on Archival quality mounting board.

Archival materials: Acid-free, lignin-free, buffered core boards and tissues; solvent-free adhesives. Many
specify Acid-free foam board or Art preservation boards.

Borders and margins: Uniform mat windows with consistent borders (commonly 2 to 3 inches, larger for big
prints). Some juried shows require a specific outside dimension.

Labeling: Artist name, title, dimensions, medium, and contact info on the back of the Gallery display boards.
No visible branding or stickers on the front.

Framing readiness: Pieces should be ready to frame or hang. If unframed, the mounting must be gallery-

stable and cleanly finished.

Choosing the right board

1) Archival quality Informative post mounting board

What it is: Cotton rag or purified alpha-cellulose board, acid-free and often buffered to resist environmental
acidity.

When to use: As the primary mount or as the window mat for fine art prints that may go straight from jurying
into exhibition.

Benefits: Best long-term protection and color stability; pairs well with Professional framing materials for

museum-grade results.

2) Acid-free foam board and Foam core for photography

What it is: Lightweight foam sandwiched between acid-free paper facings. Look for archival facings and,

ideally, an inert core.


http://edition.cnn.com/search/?text=laminating%20machines
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* When to use: As backing under a mat or behind a mounted print when weight is a concern, especially for

larger pieces in shipping or group shows.

* Benefits: Excellent rigidity-to-weight ratio; economical; widely accepted by galleries when specified as acid-

free.
3) Gallery display boards
* What it is: A category term for prepared boards designed for exhibition presentation—often pre-cut, archival,
and dimensionally stable.

* When to use: When you need consistent sizes for a series or to match a gallery's standard outside dimension.

* Benefits: Time-saver; consistent quality control; aligns with typical submission standards.
4) Art preservation boards

* What it is: Boards engineered for long-term conservation, typically 100% cotton rag with buffered cores.

* When to use: Museum-level submissions, limited editions, or any work intended for sale at premium price

points.

® Benefits: Highest conservation standard; maintains collector confidence and gallery trust.
Mounting methods that pass scrutiny

* Hinge mounting with archival tissue: Use Japanese paper hinges and wheat starch paste or archival mounting
tissue on Archival quality mounting board. This is reversible, a key conservation principle favored by many

curators.

* Edge mounting with archival corners: Photo corners allow the print to “float” without adhesive contact.

Choose acid-free, non-PVC corners and ensure they don't intrude into the image area.

* Dry mounting with archival films: Acceptable if the gallery allows permanent mounting. Use neutral pH, heat-
activated, archival films on a stable substrate like Art preservation boards or Acid-free foam board. Avoid dry-

mounting valuable vintage or delicate prints that may need future conservation.

* Pressure-sensitive adhesives: Only use conservation-grade, solvent-free, neutral pH options, applied
sparingly. Many galleries discourage consumer spray adhesives; overspray and off-gassing can damage prints

and fail compliance checks.
Matting and edges
* Window mats: Cut a beveled window in an Archival quality mounting board to overlap the print by 1/8 to 1/4

inch on all sides. Ensure the bevel is clean and free of fuzz.

* Float mounts: For deckled or full-bleed aesthetics, float the print atop a backing board with a slightly inset

riser. Confirm the gallery accepts float mounts unframed.

e Borders: Maintain consistent margins around the image. If the show specifies an outside size (e.g., 16 x 20

inches), cut the Photo presentation boards precisely and test-fit with a frame if required.
Backings and finishes

® Backing: Use Acid-free foam board or Foam core for photography as the rear support, especially for larger
formats. For premium submissions, consider double-backing with an Art preservation board behind the foam
for extra rigidity.

e Sealing: If framing, use an archival dust cover and acid-free tapes. Do not seal unframed boards in plastic

unless the gallery requests it; use resealable, archival sleeves for transport only.



* Hardware: If the piece must be hang-ready, follow instructions for D-rings, wire, and bumpers. Otherwise,

keep the back clean with a neatly applied label.
Labeling and documentation

® Discreet labeling: On the back of the Gallery display boards, place your name, title, date, medium (archival
pigment print, silver gelatin print, etc.), edition number, and contact info. Some shows require a removable

label for check-in.

* Care notes: Include a brief note on materials used (e.g., mounted on Archival quality mounting board with

archival hinges; backed with Acid-free foam board). This reassures jurors of your archival intent.

* Consistency: For series submissions, ensure identical board color, thickness, and label placement across all

pieces.
Sourcing materials

For reliable quality, buy from reputable vendors specializing in Artist mounting supplies and Professional framing
materials. If you're local, you can find Art exhibition supplies in Beacon Falls. Look for Beacon Falls CT art boards
and branded Photo presentation boards that specify acid-free, lignin-free, and buffered cores. Ask for sample

swatches to test tone and rigidity before committing to large orders.
Quality control checklist before submitting

* Are all boards archival and acid-free?

® Are cuts clean with no frayed bevels or crushed edges?

* Are prints flat, free of ripples, bubbles, or adhesive bleed?

® Are margins consistent and within the gallery’s stated dimensions?

® |s the back neatly labeled and free of fingerprints, dust, or tape tails?

® Does the assembly feel rigid and balanced when handled?
Common mistakes to avoid

® Using consumer craft foam or non-archival mat boards that can discolor prints.
e Qver-trimming mats to reveal uneven borders.

* Relying on spray adhesive that can fail under heat or humidity.

* Mixing warm and cool white boards across a series.

* Ignoring shipping: insufficient rigidity can crease corners. Reinforce with additional Art preservation boards in

transit.
Final thoughts

Photo presentation boards are a silent ambassador for your work. Invest in Archival quality mounting board, pair
it with Acid-free foam board or Foam core for photography where appropriate, and source reliable Gallery
display boards from trusted suppliers. Whether you're buying Artist mounting supplies online or shopping local
for Art exhibition supplies in Beacon Falls, aim for conservation-grade materials. With careful technique and
consistent quality control, your Beacon Falls CT art boards will meet gallery submission rules—and elevate your

images to their deserved professional standard.
Questions and Answers

Q1: Do all galleries require archival materials? A1: Most reputable galleries and juried shows do. If not explicitly

stated, assume Archival quality mounting board and acid-free components are expected.



Q2: Is dry mounting acceptable for submissions? A2: It depends on the venue. Many accept it for contemporary

work if archival films are used on stable boards, but some prefer reversible hinge mounts.

Q3: What outside dimensions are safest? A3: Common standards are 11 x 14, 16 x 20, and 20 x 24 inches. Always

match the prospectus. If unspecified, choose a conventional size for easy framing.

Q4: Where can | source reliable boards locally? A4: Look for specialty framers and art suppliers carrying Artist

mounting supplies and Beacon Falls CT art boards. Ask for acid-free certification and archival specs.



